CONFERENCE SCHEDLLE

an international conference exploring the relationship
between history and film in a global context

Conference facilities have been provided by the . THURSDAY 3 OCTOBER 2013

Northern Ireland's leading creative media arts centre. More than Registration and Opening Remarks F I L M ? H I S T u ﬂ Y

120,000 people a year benefit from the Nerve Centre's wide- Panel Session @: Filmmaking and Archival Approaches

ranging programme of arts events, cutting edge projects, creative Panel Session @): Ethics and Memory: Audiences A N D F I_I E L I n M E M n ﬁ Y

learning centres, training opportunities, and state-of-the-art and Actors

production facilities. Lunch

Panel Session @: Readings and Receptions
Panel Session @: Thinking About History on Film

Wine reception

Film Screening: The Act of Killing

(Joshua Oppenheimer, 2012), followed by a Q&A
session with producer Joram ten Brink

FRIDAY 4 OCTOBER 2013
Registration
Panel Session @: Memory and Ethical
Representation 1: Northern Ireland and South Africa

o
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Panel Session @: Memory and Resistance 1: Spain
Keynote Address: 'Aestheticising History on Film'
Dr Alan Marcus (University of Aberdeen)

Lunch
Find out more about the Film, History and Public

Memory Conference at our website. Panel Session @: Memory and Ethical
Representation 2: Chile

Panel Session @: Memory and Resistance 2:
World War Il

We are on Facebook: Open Forum: 'History on Screen: Old Challenges,
New Directions’

After brief reflections by panellists Dr Fearghal
McGarry, Dr Cahal McLaughlin and Dr Sian Barber,
the forum will be open to all conference participants.
Chaired by Professor and Filmmaker Des Bell.
Conference Dinner at Café del Mondo

Arts & Humanities
Research Council
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. 'Testimonial Literature and Third
Cinema as a Theoretical and Artistic Framework for Research, Recon-
struction and Dramatization of Collective Memory'

. 'Historical Resistance in the Films of
Fred Zinnemann, 1944-1977'
. 'The Value of Testimony in Trig-

gering Public Debate on the Past: the Case of the Jedwabne pogrom
in Agnieszka Arnold's Documentary Film Neighbours and Jan Tomasz

Gross's Book Neighbours'

. 'How to Tell “Positive Stories"
in Relation with the War? The Movie Circles from Srdan Golubovic and
the Memory and Cinematographic Representation of Rescuers in Times

of War'
. 'We Were There: Collabora-

tive Documentary Post-production in Transitional Northern Ireland’

.'One Man's Propa-

ganda Is Another Man's Culture'

. "My View of How the Whole
Thing Was Orchestrated Has Changed": British Responses to Conspiracy
and the Wannsee Conference

y B t) -'Not Thinking Clearly:
Emotion and History in.the Recent rish-Cinema'
IF Vard (L >rsity/of | )/ The Draughtsman's Contract: Re-

membering and Not Remembering the Glorious-Revolution'

. 'Popular Historiography

and Historical Sensibility in Recent Film'

‘Screening European Heritage'

. 'Film and History: A Very
Long Engagement (a Bird's-eye View of the Literature Concerning the

Use of Cinematic Texts in Historical Research)'

FRIDAY, 4 OCTOBER 2013

. 'Bloody Sunday on Screen: Forms and Strategies
of Representation’
itasgow) . ‘Suspect |Device(s): Musical Mon=
tage‘Sequences and the Representation of Northern lrish History:
: 'Three Faces of the Truth and Rec-

Wdith N 4'fa’Salle University

onciliation Commission: Media, Drama and Documentary Film'

westey 1Icmagdan \

‘Amnesty with @’ Movie-Camera: William Kentridge's Ubu Tells the Truth'

and Memory in Contemporary Spain: the Grandchildren's Filmic

Perspective’

.'Memory and the

Carnivalesque: Recent Filmic Representations of the Spanish Civil War'

. 'Teaching a Faux Docu-
mentary: Buiuel's Land without Bread, 1933-2013'

on Film; The Representation of Recent Traumatic History'

.".El que no salta es
Pinochet!": The Poetics of Knowledge and the Silence of NO'

. 'The Politics of Corporeality in Pablo
Larrain's Dictatorship Trilogy'

Jew and Aurelia Steiner from Melbourne - Holocaust Witnesses in the
Films of Marguerite Duras'

\Y =des Can {Lanaast hiversity) . ‘The-Memorialisation-of
Resistance and Collaboration in Fiction Films: Italy, Belarus,and
Yugoslavia’

)|."Picking Up! the Pieces, Dealing
with the Past in Marriage in the Shadows.(Maetzig,1947)'
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